Album Review  Brix Smith  Neurotica
Download only via itunes etc

After a long delay the Brix Smith album featuring Marty’s co-writing and playing, Tim’s drums and Dares production is finally released albeit as a download only album and apparently at the reluctance of Brix herself. The album had been enthusiastically mentioned over the last few years by Marty and with Dare Mason putting in a lot of work to complete it over its unusually drawn out gestation there must be disappointment at the limited and low key release afforded to it. A preview track, ‘Star’ appeared on the VIP Lounge compilation and it was bright, poppy and quite like some of Julianne Regan’s ‘Mice’ album tracks.

Marty had previously featured on a Brix Smith EP “Happy Unbirthday”, which was said to be of a demo quality.
‘Backwards’, right from the start there’s an inviting instantaneous feel, nothing demanding, strange or unusual going on just quality indie guitar pop. Again you think of ‘Mice’ who had a similarly hook laden inoffensive sound. Perhaps there’s an interesting contrast in the relatively heavy backing against the soft vocals but as someone who enjoyed Susanna Hoffs’ self titled second album it’s a familiar likeable marriage. Marty’s solo towards the end of the track is of a warmly familiar style as have been his more subtle under currents.

‘Flower’ features a gentle wispy vocal over acoustic guitars and electronic bleeps – a more unorthodox style of song perhaps closer to the alternative style that was expected.

‘Here Today’ A more raw edgy slice of punk-pop, direct and un-subtle but with enough hooks to maintain interest. 

‘Hooves For Hands’ is more interesting and atmospheric with a familiar acoustic guitar style and strong vocal melody enriched in the chorus by Marty’s backing vocals that are virtually dueting at times. Featuring Electric guitar soloing and bursts of trumpet add to the aural pot pourri of a song that has a lot of atmosphere and character to it. 

‘Joys Of You’ A light, gentle track again featuring Marty’s backing vocals coming to the fore. Trumpet and vibraphone add colour without weighing it down at all.

‘Little Wounds’ More up-tempo and becoming more intense in the choruses it still retains a light feel to its verses with a jangling guitar riff. Treads the line of being pop but with a slight twist of alternative very effectively.

‘On Top Of You’ Jumps effectively from calm acoustic verses to the big sharp choruses, just be careful who’s around when you’re singing along! 

‘Orangina’ part of the appeal of the album is the willingness to feature big bright choruses however direct or simplistic they seem, this being a prime example. A potential soundtrack for a TV ad?

‘Sorry’ all the strong positive elements come together to great effect here, light melodic verses with distinctive charm and character, big bright choruses, dual vocals, effective production work – a definite highlight.

‘Soup’ Another fairly light track that has its considerable merits in its bright chorus and some of the fine playing but also falls between two stools in being atmospherically alternative yet poppy without entirely convincing on either front.

‘Star’ Featured on the VIP studio compilation and was a good indication of the album that has finally arrived. Again reminiscent of ‘Mice’ it benefits from another big chorus and bright production. Features some intense drumming and a live band feel despite the clean big production.

‘Super Softly’ This successful blend of gentle choruses that draw you in followed by a bright bridge into yet another big uplifting chorus combines with the other similarly instantaneous tracks make this a pop album crammed with catchy direct songs, with plenty to enjoy and in the days of 3-4 singles per album there would have been headaches narrowing the list down from 7 or 8 here. Some clever multi-tracked vocals close the song and album with real punch, like a dynamic last encore.

There’s an overall sense of fun, with humour and character and according to the ‘explicit material’ tags something sexual but at the end of the day it’s an un complicated, instantly accessible and very good album. It’s a shame that it will be heard by so few after the efforts that went into producing it. It’s that low key release that makes the instantaneous content such a surprise, you can understand complex, demanding albums being under estimated and misunderstood but this is blatantly good stuff so forget the idea of a dark, mysterious lost album of specialist content, the only mystery is why it’s not out there in the racks available to all. 

The other down side for audiophiles or for that matter anyone with two functioning ears is that it’s a MP3 (or similar) download meaning all that effort Dare put in adding detail and atmosphere is diluted by ‘file size’, progress hey! Also there’s no sleeve notes for an album with such a long creative process it would have been nice to see some credits for those involved.

Of course the interest to us was the Marty angle, much like the Ann Carlberger album it just feels like a Marty project, you can imagine him having his own versions of the songs and as well as his guitars there’s very strong additional vocals that un subtly broaden the sound and bring warmth to the otherwise light and airy feel of Brix’s lead and the jangly guitars. There are some familiar guitar styles and of course the versatility that brings soaring electric solos followed by charming acoustic melody then jangly pop riffs. Dares contribution brings things that we now take for granted from him, the big bright projection with clarity, intelligently arranged backing vocals and room for further colourisation through the inclusion of trumpet etc.

Get downloading, or if you’re still curious there’s the option of being able to download individual tracks, ‘Sorry’, ‘Backwards’, ‘Super Softly’ and ‘Hooves For Hands’ would give a balanced preview. 

