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Intro – Biog / Press release:-

David Lane is a singer-songwriter from Sydney perhaps best known for his Triple J hit from the early noughties, Goodbye Rollercoaster, and his work as keyboardist for Toni Collette & The Finish. In 2009 he offers us his fourth solo album, Head In The Clouds.

The songs on this record were years in the making and eventually metamorphosed over time. They were sitting in a partially recorded but unfinished state back in 2007 and were almost at risk of never seeing the light of day. Thankfully, Lane’s friend Amanda Brown from The Go-Betweens stepped in as a muse and creative catalyst directing Lane and ultimately helping him craft the finished product. The result is that an exceptional lineup of musicians including Brown on mandolin, keys and vocals, plus: Abby Dobson (Leonardo’s Bride), 
Naomi Radom (CODA), Richard Boxhall, Dean Manning (Leonardo’s Bride), David Galafassi (Toni Collette & The Finish), Jim Elliott (The Cruel Sea) and Pete Farley (Toni Collette & The Finish) contribute to the tracks. 

David Lane is poised with either a piano or guitar and is in fine form delivering his sweetly melodious pop songs. The title track and opener is catchy and has single stamped all over it, because musically it sits somewhere between the likes of Fleetwood Mac and The Eagles. 

Things get a little maudlin on the subsequent, Mother Earth, where – you guessed it – climate change is the topic of the day. Tell Me You Care picks up the pace by offering some exuberant and feel good pop, borrowing a little inspiration from Crowded House’s World Where You Live. 

End Of The Road boasts some of Bluebottle Kiss’ breezy guitar work. Meanwhile, Morning Sun is like a cross between The Easybeats’ I’ll Make You Happy and a gorgeous Paul Kelly composition. Treasure Map gives a subtle nod towards Procol Harum’s A Whiter Shade of Pale. And Dawn Mystique could be an Alex Lloyd song, if the latter chose to sing more piano-driven pop folk.

David Lane described the album as: “Like me, it’s very imperfect but hopefully worth a listen or two.” Lane is clearly as modest about his music as the actual stuff itself. At times Head In The Clouds seems like a film soundtrack- music that is subtle and introspective, yet obviously serves a greater purpose without being too showy. At its best, it is emotionally arresting as it tugs at your heartstrings but achieves this while creeping up on you, and this results in an extremely rewarding and pleasurable listening experience.

                Sometime church collaborator and accomplished solo artiste David Lane releases his fourth album after a lengthy period of delay. Following the initially promising release of ‘Morning Sun’, an energetic sparky, snappy slice of what Lane excels in, backed / accompanied by ‘Mother Earth’ a contrast demonstrating one of his other strengths – an emotive piano ballad at a slower tempo, there was a long silence punctuated by the release of the track ‘Head In the Clouds’ and suggestions of a worrying disillusionment. Amanda Brown (Go Betweens) seems to have helped to kick start the project contributing keyboards & Mandolin alongside a role mixing the album and offering a vital enthusiasm. The full length album had been hotly anticipated by fans but as it arrives, ten songs long, 3 of which already heard, just 35 minutes long, a stable line up and no Church member involvement you wonder if you’re about to be underwhelmed. As far as I’m concerned someone with material as strong as ‘Rainbow’ in his repertoire could put out an album of Kazoo based songs and I’d still buy it in good faith but for some, this new album could look like too little too late. The line up features Amanda Brown, Jim Elliott of the Cruel Sea and Abby Dobson on a couple of tracks and an otherwise consistant band of DavidGalafassi (Drums), Pete Farley (Bass), Richard Boxhall (lead Guitar) and Dean Manning (Rhythm guitar).

Opening with ‘Head In The Clouds’, surging onwards with light backing it’s a refreshingly breezy and direct introduction to the album rather than having a brooding opener with dynamic shifts. Single material which despite its tempo is performed with a seemingly effortless ease.

‘Mother Earth’, a song that goes back some way in Lane’s repertoire, not quite a slow ballad, more of a rousing thing of warmth, tinged with strings colourising it just enough, simple yet effective.

‘Tell Me Where You Are’, picks up the tempo and is sharply delivered, intensely compact and a fine song with some nice guitar textures blending several styles, bringing together light jangling with heavier riffing and more piercing playing.

‘End Of The Road’ (It’s Not The) instantly warms to you with the strong chorus melody and twanging guitar accompaniment in a blissfully dreamy projection that’s just over too soon. Delightful and charming. 

So far so good, with good songs presented in a dry, honest sound.

‘Matchmaker’ steadily builds growing in intensity towards the rousing finish with the additional piano / vibraphone melody coming to the fore to great effect. The gradual incline is at the heart of the songs distinctive structure, intelligent and successfully executed.

‘Morning Sun’ – it’s not just the over familiality that makes this leap out and grab your attention, it’s clearly a level above the rest of the material – this albums ‘Goodbye Rollercoaster’ or ‘Superstar’. A cutting vocal delivery, inspired guitar riff, rousing backing vocals and surging rhythm make it intensely instantaneous. The later addition of multiple backing vocals as the song plays out give it an almost gospel-like lift taking the song that little bit further still. An absolute gem from the moment he plucked that guitar melody from the ether.

‘Beauty In Tears’ more relaxed again with dreamy qualities brought about by the guitar tones and reflective vocal. A surprising amount of atmosphere generated by so little, everything that is present ha a purposeful contribution.

‘Treasure Map’ opening with just piano and enchanting vocal melody, soon joined by guitar and organ for the build up into the chorus which sees his voice stretch and evolve from calm to intense adding to the growing drama and broad dynamic of this impressive highlight, when it peaks it’s a fine fine moment. Are pirate copies available ?

‘Debbie’ threatens to be a little more pedestrian before skilful little melodic twists give it an additional level, the kind of intelligent shaping of songs that puts his writing up to the high standard we’ve become accustomed to from him.

‘Dawn Mystique’ is another potentially lower key style that flourishes with clever detailing and fragile melody. The weaving violin and the repeated “On it goes” vocal lend a dreamy haziness to it on a suitable album closer. 

Close in style to his previous album, looking at the bigger picture it slots in alongside his fine body of work with ease and is very much the album you expect it to be. There isn’t the distinctly jazzy influence of the ‘Put Me In A Taxi’ album but it’s otherwise typical of his style. ‘Morning Sun’ premiered such a long time ago, is as expected the crown jewell and the other previewed tracks are strong but the reward comes with the likes of ‘End Of the Road’ and ‘Treasure Map’, whilst every track has something of distinction about it. A dreaminess is often present without too much haze, more down to the clever use of melodies within rhythms and a sometimes “less is more” approach with minimalist contributions having just the right effect on the song.

Whatever the reason for the long gestation period it has produced an album that extends his quality repertoire and re-enforces his likable style, with a handful of highlights that rank on a par with his finest moments. With the other material, every song has something worthy and distinctive about it, the clever writing and intelligent arrangement are perhaps even being enhanced with a maturity or just a growing ability that has ensured there’s not a forgettable track present.

It’s a sad day when this kind of talent even considers walking away from the ‘industry’ or leaves projects with such potential unfinished. A quality song writer, expressive performer and immence talent. 

