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Distributed free to ticket holders on the April 2010 USA tour along with a souvenir program covering the album history (the theme of the tour was to play one song from every album in reverse chronological order). The E.P. has a dual attraction in that they’ve picked a direct single-like track to lead it and secondly they’ve completed mixing on a further four songs from the album sessions and present them here with some positive comments from Steve appearing on-line, making them sound even more of a mouth watering prospect:-

In February Tim was tasked with mixing them from material left from the ‘Untitled #23’ sessions and creating a cohesive concept E.P. from them.

‘Deadman’s Hand’, what you might call a semi-obvious single choice, direct driven and catchy yet still tinged with the bands own distinctive character and some looser playing as opposed to a tidy streamlined backing. A long standing bug bear of The Maven has been the ‘missed’ single opportunities such as ‘Telepath’ so it’s good to see ‘Deadman’s’ potential realised, albeit for a release intended, initially at least for a ticket price give away. Still, its selection seems to have followed an orthodox process and with it being a current album track it could turn people onto ‘U#23’ who have attended the gig on the basis of fondness for the older material. On the album it felt like a very good continuation of a fine run of tracks, here you appreciate its quality even more with it coming first and being the prime focus and it stands up well with its great energy and sound of a ‘live’ band rather than clearing away any potential busyness in the path of the vocals for the sake of radio friendly sterility. Steve’s vocal evolves from his traditional ‘sing-speak’ style to more of a ‘sing-whisper’, which only adds a sense of tension and mystique to the overall soundscape.
‘Stardust’ from the outset seems to revel in its space (no pun intended there) and is in no hurry to sprout off into unexpected directions, just growing organically with some exquisite guitar textures given room to breathe and project. All at a mid tempo, the guitars are given time as well as space to express. Featuring effective backing vocals from Tim.

‘The Kicker’ is an interlude fading directly out of ‘Stardust’ lasting just over one minute, featuring guitars and a touch of vocal, sounds like something or everything is backwards giving an overall warped feel.

‘Dakota’ takes just seconds to hook you in with its instantly attractive guitar texturing, extraordinarily broad ranging vocal melody and epic projection with the entry of a heavier soaring guitar part giving an impressively high ceiling and broad width to the sound. The “For You” bridge or chorus of sorts gathers increased momentum with heavier pounding drums and weaving (keyboard) strings. There are plenty of spaces for the guitars to evolve in and morph into new variations of the main melody. Some wonderful textures, melody and character with plenty of substance, a real highlight and one of those justifications for seeking out material beyond the main album. Seems longer than its 4 minutes 55 seconds having packed so much in.

‘The Gardener’ starts at a slow dreamy tempo, calm and a little curious with a weaving string melody (Mellotron?) leading you to who knows where (up the garden path you might say). At two minutes in comes the “I want my garden back” chorus over a solid acoustic guitar strum backed with the strings and vocal harmonies, an un-subtle shift of intensity projected boldness. It shares something, a spirit perhaps, with ‘Operetta’ and the ‘timeless’ feel that allows you to imagine it was coming from a radio in the 1970’s just as much as enjoy its merger with original textures and sounds such as the verses blend of wavering guitar and echoing vocals. Strong, particularly during the chorus, with more orthodox verses it would be another ‘Operetta’, thankfully each remains unique and the diversity in ‘The Gardener’ gives it a distinctive feel. An ambitious brave fusion that has come off well on another interestingly structured track emphasising the blend of organic playing and sophisticated arrangements of these sessions.
Coming together as an E.P., and it does – rather than an outlet for leftovers, there’s a consistent feel sonically, good balance of tempo’s and intensities and generosity as even if you write off ‘The Kicker’ as a mere filler or link track the other new tracks are solid, substantial and surprisingly deep and enchanting, texturally rich and finding at times a place between the jam style of ‘Cantilever’ (from Beside Yourself) and the song styles of ‘Priest = Aura’, structured but with plenty of room for the music to be expressive, the opposite to the more direct likes of ‘Insanity’ and ‘L.L.C’.
        In ‘Dakota’ the vocal melody and ever-evolving musical backdrop combine to create a memorable high point whilst ‘Stardust’ and ‘The Gardener’ with its up front bold chorus both have merits over and beyond ‘Bonus tracks’. Once again we can and no doubt will, play around with the album structure and compile our own preferred running order (or cop out and suggest a 20 song triple album) but in all seriousness the ‘Untitled #23’ album with its three singles plus ‘Sunken Sun’, ‘Space Saviour’ and ‘Anchorage’, the sublime ‘Moon Hangs In Black’ from the ‘Operetta’ E.P., ‘Dakota’ and not forgetting the masterpiece that is ‘So Love May Find Us’ plus any combination of the other tracks stacks up to being an album era of the most prolific and rewarding kind.
