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Easy (Sliced Mix)

It’s No Reason (Live & Acoustic @ Newtown 2005)

Day 5 (Live & Acoustic @ Newtown 2005)

Constant In Opal (Live & Acoustic @ The Fiction Club 2006)

After the release of the ‘Block E.P.’ comes the ‘Easy’ single – an obviously warranted single but there must have been the finest of lines separating this and ‘Unified Field’.

Of course we’ve already got ‘Easy’ on CD so the interest centres on the bonus tracks. The Church have rarely released live tracks, exceptions being a download only ‘Under The Milky Way’ and ‘All I Know’ which was included on ‘Tin Mine’. The quality of the acoustic performances and the way in which the recent acoustic tour tracks differ significantly to their studio counterparts makes the inclusion of three here (from 2005/06) a popular and merited decision. Following on from the studio acoustic album ‘El Momento Descuidado’ (on which none of these particular tracks were included), aids their appeal making them even more keenly anticipated. Of the three tracks selected for release, ‘It’s No Reason’ was highly appealing especially for the European fan base who hadn’t had the opportunity of hearing it live, making it’s new form a thing of curious anticipation. ‘Day 5’ had been a popular inclusion in the live sets, unfolding gently with beautiful precision whilst ‘Constant In Opal’ as ever rocks with its frantic tempo and intense intending. 

‘Easy’ (Sliced Mix), this ‘sliced’ edit flows so well it’s hard to see where the trim occurred, the intro seems shorter but otherwise it’s compact, concise and direct, with the acoustic guitar giving it a breezy lightness that benefits its momentum. This always seemed an obvious single and represents the album well. 

The wonder of being so far into their existence is being able to pluck out surprise inclusions for the live sets, revisiting songs – re-interpreting them and making them a proud and relevant part of today’s Church. One such track is ‘It’s No Reason’, universally merited as a fine song but just not the right choice for a single at the time. Lacking the dynamics to contend for a place in electric live sets, this acoustic opportunity with the added scope of the strings players brings a welcome new outlet for the song. It’s surprisingly familiar, the main difference to the original is the absence of the haunting vocals that accompanied the chorus and were a notable highlight of the original arrangement. Strings courtesy of  Sophie Glasson (Cello) and Amanda Brown (Violin) effectively take their place and more, weaving through the verses as well as being a focal point of the choruses.

‘Day 5’ being another ‘Uninvited Like The Clouds’ track it brings the live material right up to date and whilst you may wonder how it can be significantly different enough to the album version to warrant great interest, it’s great to hear the controlled precision with which they carve out what is set to go down as a popular highlight of this recent era, containing classic Church traits played smoothly and cohesively to project a blissful soundscape but not without a genuine sparkle of wonderment. Just as you think it’s winding down (well, if you haven’t heard the album version that is) it starts up again very briefly until the surprise sudden ending, which was even more effective with the stage lighting cutting on ‘Exited Quietly’.

‘Constant In Opal’, a contrast to the controlled precise detail of ‘Day 5’, the familiar hook of the bass riff is joined by guitars and Tim’s injection of an exciting explosive energy with his crisp rapid-fire snares, speeding up to ambitiously fast tempo maintained with just enough control to keep it there until the end of the song.

Throw in some harmonica, brief renditions of ‘Because The Night’ and ‘If I Had A Hammer’, some soaring acoustic guitar and the explosive drumming and it’s far removed from the original yet by retaining its pulsing bass line it still has the quality hook that was the highlight of the original. The chorus parts are now explosive with added spark and intensity, for all its merits the ‘Remote Luxury’ era material suffered from not sounding like a live band playing, something now partially redressed with this re-working to great dynamic effect. “Good night – now go home!” suggests it was a genuine encore that wouldn’t and couldn’t be followed!

So good to have a collectable single out there in 2006, the fact it’s such a great lead track, it’s well presented and interesting live tracks are included make it a real treat and an essential addition to the collection. The quality of the live tracks is very high, there’s a robust clarity to them, with the very dry sound of the acoustic shows the usual effect tinged tones are replaced by a punchy honest sound with added room and emphasis for the vocals. Thank you to all involved in making this happen – the days of the classic single are back – Easy does it!

