Album Review – Mimesis – Art Imitating Life
79 Minutes

www.myspace.com/mimesistheband
www.psy-harmonics.com.au
        Featuring Steve Kilbey’s vocals (mostly spoken word), Simon Polinski (Synthesisers / programming), Colin Berwick (E-Bow, Harmony Guitar, Electric Guitar, Spanish Guitar, Piano, Electric Bass), David Abuso (Electronic Vinyl Transmissions, Synthesiser, Double Bass, Fretless bass), Geoffrey Hales (Percussion) & John Kilbey (Backing Vocals).

        From the ‘Fake’ bonus disc, ‘Gilt Trip’, ‘Seasons in Hell’ and moments on ‘Earthed’, Steve has produced ambient music, generally instrumental, across the range of its genre’s variable degrees.

The genre of ambient music (and the genres within) tends to divide people one way or the other. For those who at least give it a go you’ll know it comes in varying degrees of density and content from extremely minimalist to multi dimensionally robust. The music here is married to a spoken word vocal and varies from minimalist drones to fully fleshed out backdrops. The presence of vocals, use of percussion and a variety of tempo’s make it a colourful journey, though to be as colourful as the artwork suggests it would need to go some.

‘The Beginning’ “A long and deserved holiday” begins a dreamy reminisce, visually descriptive. “When I dream, I leave my body, come out”. You find yourself following the narrative whilst the music subtly accentuates moods and situations.
‘Kuala Lumur 1983’ Steve’s vocals are both sung and spoken with a subtle pulsing rhythm track. A very steady incline, when new elements do arrive they really lift the mood. Thick vocal layering, flamenco guitar and spacey synths add real substance to the latter half but it’s still a million miles from the gentler moments of Narcosis we’re talking in such subtle degrees here. The “Looking For” section that ends the track has just picked up a degree of momentum when it halts.

‘She’s In The Garden’ Much more substantial and approaching orthodox song structure at times, for the first few minutes there’s a consistent solidity of sorts before a period of various sounds flashing in and out before returning to the more orthodox solid vocal part.

‘White’ Opening with a drone, spoken word vocals at the front of the mix combining with further more distant vocals to good effect. “I hit stop on my machine” and the interference that follows leads to a steady incline in content. Piano and a choir enter and when the fuller sound and percussive rhythms are joined by double bass it brings this closer to the likes of ‘Narcosis’ and further from the traditional pre-conceptions of ambient / electronic music. It may run over twenty minutes but has covered significant ground in that time shifting from the sparse drone and vocal opening to something much more substantial  yet at the same time still dreamy and distant throughout.
‘Matthews Sends His Regards’ has an almost sinister feel as the distant backing vocals threaten that an eerie uncomfortable conclusion awaits. Vocals over percussion with cyclical waves maintains momentum in a ‘stuck in time’ feel. Lots of background voices waver in and out from / to the distance and a cyclical pattern / repetition combine to produce a hypnotic wash over that may or may not drag you in. The rhythm disappears just before the close of the track as more voices and background noises briefly join.
‘Fin’ intensely draws you in from the start with a bass line and percussion with piano and vocals that stretch out at times beyond spoken to sung. Retains your focus despite continuing on the same path, until winding down for a very brief decline towards the end. Spookily I thought it was still playing a droning note yet the CD player said not, either some superior post play technology is embedded on the disc or it had got implanted in my head! 

Overall the soundscapes are dominated by spoken word with backing at a minimum. At times you want to follow every word intently such as conversation parts as a story unravels. The content and direction of the words having more effect on the lasting impression of a track than the musical content although the pairing is always appropriate and at times inspired. For it to work you really need the 100% focus and no distraction so yeah, lights out and joss sticks optional.

