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With stocks of the re-issued albums running low and scarcity of the rare E.P.’s a decision was needed by Peter / Immersion to repress or take the opportunity to re-address the back catalogue. Other factors also came into play – some unreleased recordings existed that needed a home, the material dates up to 2002 and with a five year gap it was perhaps a good time to define an era before moving on to a new one, the daunting choice faced at the Church Merch stall with over thirty Church and related albums stocked at any given time but more so the opportunity to celebrate the music. Speaking as someone who has tried it from the previously released material, making this compilation after another solo album would be extremely difficult with some tough decisions to make already. The more you leave off the less representative of a career it becomes so at some point a line in the sand needs to be drawn and an assessment made.
As a package it is absolutely superb, previously unused photographs feature in an attractive consistently themed booklet in which Peter gives his opinions, recording background and memories of each track and album including some fascinating insights. The tracks run in reverse chronological order except for the two previously unreleased tracks which appear at the end of disc two.
Opening with tracks from the most recent album ‘Simple Intent’, ‘Met Her Today’, is possibly his strongest track whilst ‘Naked Soul’ was always a strong album opener but also works within a compilation. ‘Blame’, along with ‘Met Her Today’, really raised the bar as to the quality of the solo material, despite the less full-on sound of ‘Simple Intent’ the simplicity, ‘clean’ sounds of acoustic guitar and piano and emphasis on the importance of the momentum gained from drum loops resulted in an accomplished end product that sounds substantially complete despite its comparatively light (when compared to predecessor ‘Love Era / Irony’) content. Another thing this compilation does is spring the occasional surprise, ‘Leaving’ featuring Margot Smith was not a song I’d particularly noted at the time of the original release but here it sounds strong and brings further variety to the styles on show. The emergence of piano based tracks is another refreshing development that could be a pointer towards future albums styles. 
The ‘Love Era / Irony’ material, though not possessing anything to top the extreme high points of the next album, has my preferred soundscape – a heavier multi layered electric swirl with Tim’s busy, low in the mix drumming injecting energy whilst Peters guitar effects have unlimited room to breathe and evolve.  ‘Thank You’ and the superb ‘Celebration’ were always highlights that felt that little bit more focused and complete than others. ‘Sound’ actually had a promo video made for it whilst ‘Two In A Million’ benefits from blending extended instrumental sections and verses with a breezy catchy chorus and has ‘single’ properties to it. ‘Oblivion And Beyond’ is very representative of its albums sound, as Peter explains in the sleeve notes “The keyboard was recklessly overloaded with differently enveloped samples and courageously emitted as much sound as its multi-timbrality would enable while I surfed its results.” That spirit of taking things to their limit (and beyond) a kind of unrestrained abandon is what gives ‘Love / Irony Era’ that stronger dose of atmosphere, whilst not as precise or ‘tidy’ as ‘Simple Intent’ both styles have merit and it’s the compilation format that benefits from that career variety. The duet with Suzi Kivi ‘Make A Move’ was another that went over my head first time around, it was actually seeing footage of Peter, Marty and Tim perform it as part of the Steve-less Bowery Ball Room Church gig that made me aware of the strength of the song. ‘Grasshrooms’, not one of the new ones, this is the ‘Hidden Instrumental’ that was placed before track one of ‘Love Era / Irony’, which depending on your CD player could be accessed by pressing rewind and then play (though if like my player one second too long rewinding would lead to re-setting to the start of track one hence I’d play it safe and miss the first ten seconds). A welcome inclusion for that reason and indeed on musical merit too.
The ‘Water Rites’ album was under ‘The Well’s name, a high calibre band lead by Peter and featuring Richard Ploog. It has always been seen as part of his solo progression thanks in part to the previous E.P. ‘Iridescence’ billed as ‘Peter Koppes & The Well’. ‘Caravan’ is a fine example of the sound, enchanting with rich guitar tone, capable of being darkly intense and brightly projected at the same time. ‘Arabia’ shows the bands flexibility in achieving an atmospheric Eastern sound whilst ‘Sublimation’ find a unique place for itself dynamically where it can have a full band sound yet be light and crisp at the same time. ‘House Afire’ was always popular for its bright energy and direct thrust aided by the dominant synths playing against the ringing tones of Peter’s guitar in the chorus. ‘Spirit March’, an instrumental, features experimental sound sculpturing which makes you regret not seeing them in the live environment where this would have been an awesome spectacle witnessing it being generated and carved into shape. ‘On Wings Of Love’, as luck would have it this rounds off disc one – it’s a track that couldn’t be followed straight after by anything. Why not? Well, pardon the pun, the huge sounding mix, the featuring of a choir whose size is captured superbly by multi tracking techniques, Richard Ploog’s powerful contributions and THAT solo. Could the master tapes not have been sourced and the final fade applied even later to allow us to hear just a little more of it! 
It’s one of those arm hairs on end moments – an epic ambition pulled off in style. 
Whilst the debut album was essentially demos and the follow up still a fairly bare soundscape, the forming of a band ‘The Well’ to enable live shows also enabled a full live electric band sound to be applied to the writing and recording of new material. For anyone who wants to gauge the merits of such a decision, compare the solo album version of ‘Her Mark’ to The Well’s E.P. version. The impressive quality of the song was always there but now it could benefit from a dynamic three-dimensional projection and become something which possesses additional impact. The direct incisive ‘Peak To Peak’ lead the ‘Iridescence’ EP, which not having had any re-issue or inclusion anywhere as bonus tracks makes a welcome appearance here in full. ‘Her Mark’ is arguably the superior track, it was after all an EP rather than a ‘Peak To Peak’ single. ‘The Destroyer’ sounds brighter than I remember it, I used to think of it as a bit claustrophobically intense and one-dimensional but again you’re made to re-assess your own recollections. 
For ‘From The Well’ the compilation sleeve notes reveal that as well as suffering from an unhappy time in his personal life an injured shoulder lead to exploring a newly acquired sequencer keyboard – to anyone who questioned the lack of guitar on the album (guilty your honour) you now know why! Those two occurrences naturally shaped the direction of the album though far from a depressive resentful feel it actually has a real element of uplifting feel good pop starting with ‘I Wonder’. ‘The Lost Peace’ joined by dueting vocals from Susan Turner, this is another that sparkles musically. ‘Horses In The Sand’ – the sign of a well-matched subject and musical backdrop is when you can close your eyes and envisage a promo video for the song. Even within the parameters of programmed synths, it’s emotionally evocative, just imagine it with real sweeping strings. A piano and guitar mid section brings an assured quality to song that has tested the perception of rigid synthetic backings being unable to incorporate such texture and fluidity.
‘Desert Flower Bride’, a personal favourite of mine, again has that uplifting feel-good pop factor to it. The crossover melodies of synth and guitar generating sufficient atmosphere highlighting the point that simplicity and relative scarcity is sometimes enough. ‘Testing 3.2.1.’, another that I hadn’t considered all that special before shows itself to be a strong and fuller sounding track than most from that album, like a pre-cursor to The Well’s album in style.  
The debut album ‘Manchild & Myth’ blended guitars, drum machine, keyboards and vocals in a curious blend of demo-like sound parameters yet on material intricately crafted and tightly arranged. For an album of demos to get reviewed in USA Billboards ‘Recommended’ section says a lot for its merits. ‘Take A Vow’ has always stood out as its lead track and still rates amongst the best handful of the solo tracks. ‘These Three Things’ is the most successful of a number of dreamy mid / slow tempo songs on the album evoking incredible atmosphere and beauty from a supposedly limited sound projection. ‘Comes As No Surprise’, another long term favourite chimes and sparkles richly with its structure of a single yet sonically more interesting than a more cleanly produced version might have been. ‘A Drink From The Cup’ is flavoured by a slide guitar which criss-crosses the busy layers of other electric and acoustic guitars resulting in the contrasting sound of a fluid swinging rhythm yet dense substance.
On ‘Our Love’ the slow tempo and open spaces reveal the demo quality more than the more densely arranged tracks do, but the lightly decorated slow ballad style is still able to evoke texture and emotion and is a style that would lead to songs with similarly light arrangements but with a cleaner sound on the following album.  
The ‘When Reason Forbids – A Requiem’ E.P. has also featured as bonus tracks on the ‘Manchild And Myth’ CD for some time now, however it is important at this time to remember its true origin, as the first solo release and how it came about through tragedy and respect and that its release as a Requiem to Craig Hickman, The Church’s lighting operator, in its own way drew out the emotional input that can lead to such emotionally dense results. Beautiful and moving particularly at its emotional peak.
The collection ends with two unreleased tracks, ‘Waiting’ from the time of ‘Love Era / Irony’ is direct and instantly likeable with a brisk high tempo, busy yet not as densely mixed as the album, it has a slightly lighter fresher feel. A surprising out-take whetting the appetite for more if this is anything to go by. ‘Soliquy’, not a ‘song’ in the orthodox sense, described as ‘Poetic venting over atmospheric sweeps of music’, unmistakeably Peter but in a form we’ve not heard before. 
The compilation has been handled with care and attention to detail from the unique artwork, interesting revealing background notes and intelligent track listing. It shows the strength of the body of solo work and for a first time listener could paint a clear picture and maybe suffice, though by using the album by album groupings a favoured era could be found and the entire original album pursued. Owning just this would still leave you without the likes of ‘Natural’, ‘Message’, ‘Brave’, ‘Sleeping In My Heart’, ‘Esoterica’, ‘Luminous’, ‘Wolf Run’, ‘In The Wake’, ‘Only Wait’ and others which just goes to emphasise why it couldn’t have been left any longer before making a compilation. The varied soundscapes of the original albums brings welcome variety to the two-disc set and you can witness how each change brought about positive benefits of new opportunities. Reading the sleeve notes the influence of others is emphasised, from the obvious dueting vocalists to technical contributions and good old-fashioned support and belief and confidence, these factors have shaped the output considerably. It will also whet the appetite for more and with the inclusion of Mandolin and more piano based material a possibility there’s no shortage of potential avenues for that next era.
