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Produced by Steve Kilbey, co-produced and engineered by Tim Powles
Recorded at Spacejunk May 2007
Mixed by Simon Polinski
Steve Kilbey – Vocals, Bass, Guitar, Piano, Mellotron
Tim Powles – Drums, Mellotron, Vocals
William Bowden – Radiotronics
Graham Lee – Pedal Steel Guitar
Dave Skeet – Additional Guitar On ‘Cellestial’
‘Wolfe’, ‘Crystaline Rush’ and ‘Forever Lasts For Nothing’ written by Steve, others co-written by Steve, Tim, William Bowden and Simon Polinski.
Steve’s solo albums have seen a natural yet explorative progression through basic demo-like recordings ‘Un-Earthed’ and conceptual instrumental to a book ‘Earthed’, atmospheric ‘Asphalt Eden’ single, the instantaneous pop of ‘Slow Crack’, the multi layered dense conceptual double album ‘Remindlessness’, the similarly dense, slightly more electronic ‘Narcosis’ E.P. (which has been expanded twice to become full album length) and ‘Dabble’ which featured a live sounding electric band blending orthodox and rhythmically unorthodox material. Early demo collection ‘Freaky Conclusions’ freshened up with additional drum tracks and extensive audio repair plus a handful of tracks on film soundtrack albums, a Christmas compilation contribution and the ‘Trilemma Sessions’ featuring on Karmic Hit samplers, all combine to offer a broad and rewarding catalogue.
Whilst ‘Dabble’ was sparky and electric in places it still retained a smooth edged quality and took time to explore or ‘Dabble’ in different styles. Now that Steve takes out a live electric band featuring Radiotronics and Tim’s broadly flexible drums, material that can be played in that style and format is an obvious way to go. Yes, ‘Dabble’ had some great electric moments particularly in the opening pair ‘Blessed One’ and ‘Keeper’ and both ‘Untitled 1 & 2’ but here Tim’s ability to intensify in seemless degrees and the wash of radiotronics, which varies from drizzling to saturating colourises the already dreamy yet edgy soundscape.
Indeed at the album launch nine of the new songs featured in an eleven-song set (which also included Jack Frosts’s ‘Every Hour God Sends’ – which you can really imagine blending well with such material as ‘Oenone’). The live line up featured Ricky Maymi (Brian Jonestown Massacre / Mellow Drunk) on guitar which helps to solve the difficulty in replicating songs on which Steve played both bass and guitar and who would go on to record material with Steve for future release.
‘Outbound’, a chunky sinister bass riff and aggressive vocal attack revs up the album opener with Tim entering shortly after, you could envisage the accompanying stage lighting intensifying in synch. It then slips into a dreamy chorus, a sublime shift that Steve manages to do so well. Later on in the song a  guitar solo blends the two parts effectively, the chugging verse is overlayed by an acoustic strum of the chorus part before the song plays out with Radiotronics. The use of Radiotronics is something that will always tread a very fine line of atmospherically and intensively enhancing and adding to that Space Rock feel or grating at its seemingly random frequencies (check out the awful ‘Lynchmob’ mixes of Paul Weller tracks throughout the 90’s – actually don’t, they’re dreadful.)
‘Wolfe’ (with an ‘e’, no with a ‘w’) – already heard acoustically on the live DVD, you could almost fill in the blanks on hearing it then and whilst close, the result is even more gloriously delicious. Estremely short, direct, simplistic – refreshingly so, it’s an excellent adrenalain pulsing track direct and up-tempo but rather than ‘heavy’ it’s intense bursts are bright and upreaching. The synth strings leand a little density to an otherwise light and brisk instantaneous song with the immediacy of a single.
‘Celestial’ at a calmer pace, evokes atmosphere with a mesmerising vocal melody over ever alternating under currents of sublimely dreamy weaving melodies and a bass and guitar that combine to give a New Order like chunky rhythm.
‘Crystaline Rush’, again gentle, flows a little like the opening part of The Church’s ‘Cantilever’ with an enchanting trickling, flowing, cyclical guitar part.
Opening in fairly subdued manner, ‘Song For The Masking’ gradually exposes a beautiful vocal melody accompanied by a broad blend of gentle acoustic guitar, bubbling radiotronics, slowly intensifying drums and a weaving electric guitar melody rising to the fore just as the song ends. Reminiscent of something like Hex’s ‘Antelope’ with such a pivotal vocal melody. 
Lengthy instrumental ‘File Under Travel’, has an unusual opening of stereo panned running and door closing, leading to an intense build up and again that live show stage lighting comes to mind (even though this is one of the two they didn’t perform at the launch). You also wonder if there’s a link to The Church’s ‘Travel By Thought’. A long jammed-like performance, it does well to hold the intensity that it has worked hard to generate without sounding clumsy or monotonous. A guitar pierces through the mix accompanied by a by now boiling over pot of Radiotronics before fading away to leave a calm piano and eerie cocktail of sounds for a lengthy fade out.
‘Look Forward Angel’ builds with a stuttering rhythm and prominent backing vocals which give something of a Bolan / T-Rex feel on a short, light, fun slice of classic pop presented in the modern, nay futuristic, style of this album. Some textural tweaking and Radiotronics play out the song.
‘Oenone’, sets an intense high tempo rhythm from the start and then jumps into an instrumental preview of the bright brisk chorus. Featuring a particularly impressive contribution from Tim, the song ends with a brief wave of intensifying Radiotronics riding over the ‘busy’ drums of the play out.
‘Spirit In Flame’, The Space Rock style has the flexibility to range from the atom splitting up-tempo ‘sparky’ material to the slower, more stripped down songs, the spaces they have in them allow room for the effects on drums and vocals to reasonate and eek out atmosphere and are filled by musically explorative ‘gazing into the beyond’ moments (‘Magician Among The Spirits’ is a classic example). The futuristic style verses slip effortlessly into the traditional folk-like style of the chorus making this a curious but effective amalgam of wide ranging influences. 
‘Forever Lasts For Nothing’, the other song from the album that had featured on the live DVD, opens familiarly in acoustic form followed shortly by a shimmer of cymbals and decorative accompaniment before settling into a robust but unobtrusive sound broadening out for the bright projection of the choruses.
‘Not What You Say’, the mesmeric, epic album closer, lengthy with both a long section of sustained repetition and a long closing section of near-silence. There’s a brief introductory slice of the song, the appetiser if you like, before it latches into a long ‘frozen in time’ section with hypnotic chiming guitar and some subtle variables of a synth string melody and Radiotronics. Potentially agrevating the patience of the listener it can also be gloriously hypnotic with a subtle intensity of its own – you need to be in the right frame of mind but if you can fix your attention you’ll feel the most minor of variations and the release of the eventual re-entry will be highly effective. As the vocals return, “I have potential baby” and Tim re-enters, a steady climb begins. A section of intense drums, wavering backing vocals and the return of the richly textured guitar leads to a further lengthy passage of isolated guitar eventually fading into the ether with reasonating piano and Radiotronics. Droning Radiotronics blend into a rain strom which plays out the album quietly, leaving your pulse rate back down and a strange feeling of damp !
‘Painkiller’ will go down as the album that was ‘Space Rock’, had the effective use of Radiotronics, had a live band feel with a huge contribution and sonic influence from Tim and for being a cohesive album and one that works well on first hearing being in such a likeable style and aided by a number of sublime vocal melodies. Musically it’s as colourful as its self-painted sleeve, a package that visually and sonically works without being particularly demanding on the listener or overly complex.
A sound / style / concept that was crying out to be captured in this way and somehow despite being hinted at – elements of ‘Magician Among The Spirits’ (song) and ‘Reversal’ spring to mind, the perfectly conceived blend seems both original and unobtrusively, unchallengeingly, familiar at the same time and colourises the palate to be used on some fine writing (something that’s easy to overlook is the quality of the ‘core’ of the material when the presentation is such an interesting one).
From the immediacy of the up-tempo ‘Wolfe’, ‘Forever Lasts For Nothing’ and ‘Oenone’, to the gorgeous melody of ‘Celestial’, interesting structure and biting intensity of ‘Not What You Say’ and well placed opener ‘Outbound’ that in contridiction to most songwriting structures has an intense verse and dreamy light chorus, there are plenty of additions to that list of highlights and favourites from an instantly accessible yet interesting and rewarding album.
