Tyg’s In Space
Tim’s solo project from 1999, a sought after rarity (rumoured to be 500 copies). 

Tyg being Tim Powles on vocals, drums, guitar, bass, loops, synth and treatments, Chris Campbell on guitar and computer with radiotronics from Willie B. The recording also features John Kilbey and Elia Bel on backing vocals and guitar on one track by Julien Klettenberg.

"This album began life on a Yamaha 8 track cassette machine in various bedrooms and living areas of a house in Putney and was subsequently embellished at Karmic Hit Studios then mixed at Charing Cross and Glebe Studios, with the occasional evening at Damien Gerards and overdubs at Jane's grandmothers house, Balmain. Completed and mastered with Willie B. (Bowden) at Festival Records."

Tim’s introduction to The Church came at a time of great uncertainty as those early years saw the band members fighting to survive in some particularly choppy waters. Playing drums on parts of “Sometime Anywhere”, the whole of “Magician Among The Spirits” and then enabling the band to return to the stage as a full electric four piece it was only then that the band were marketed as a four man act once again. The potentially crippling financial crash following the distribution company problems following “MATS” really could have spelled the end for the band, imagine that – all that has followed since may not have happened, but critically there was a resilience and determination, the live dates served as a call to arms for band and fan base alike (although the idea of releasing a filmed edition of a show was not fully utilised). 
Tough times were still to come but they had survived their greatest test and as far as confidence and enthusiasm from the fan base was concerned they were re-launched and off on a roll. Without the timely arrival of Tim on the scene this simply would not have happened. Beyond the scope of what he brings as a drummer which for me is the best of all combinations from sensitively lightly percussive to powerhouse gear shifting with exciting attack yet always cohesively smoothly achieved he also brings a production head, a 360 degree vision that be it in the live or studio environment means so much more can be done internally by the band. In time these practices fed into the very DNA of the band’s sound opening up whole new avenues, the reason they have the twenty something albums and fill concert halls today.
Very soon Tim had also extended his contribution fully into the bands family tree having contributed to solo works for Peter, Marty and Steve as well as Margot Smith, whilst being a player and producer on various studio products, his enablement of a full band sound on Peter’s “Love Era / Irony” album being a particular highlight and you felt from his significant contribution to the Refo:mation (Steve/ Peter/ Tim) album on which all members broadened the palate into not too far out but still significantly different territory, a taste of his extended fluency and preferred direction may be showing through. 
The Hologram of Baal album saw the band fully marketed as a four piece and whilst the song structures and instrumental palate became significantly more orthodox than its two predecessors it was far from back to basics. Soon after would come the repositioning, in marketing terms at least, of the band having a “Space Rock” sound. The infusion of a modern approach to production and on stage possibilities with the bands surging reaching dynamics taking things to extreme peaks with control and explosive energy saw a particularly full fruition on 2003’s “Forget Yourself” before which the “Box Of Birds” covers album and “After Everything Now This” with the likes of “Numbers” offered a hint at the direction to come although arguably the Space Rock element had been present since the “Magician Among The Spirits” song
Now take a step back a few years and find some of the genesis of this in Tim’s solo project. It would be unfair to label somebody’s style and scope wholly by a sole release, an artiste could release three radically different solo albums dispelling that theory but for now it’s seeming a reasonable question to ask if the album indicates any clues to Tim’s style and preferences and whether any lines can be traced into the bands continued evolution in this most crucial of era’s.
Firstly the tracks come across in a full band sound, supplemented by radiotronics, it could well be a four or five piece playing but as we know it’s not (a promo video for Spaceman demonstrated the “look” of the full “band”). Apart from being a multi instrumentalist, having a producers head on enables this cohesion and ensures that whatever his writing style is, that the original vision is followed by the participants without any dilution or deviation. Of course collaboration has its benefits too and there is some here with Chris Campbell. 
Whilst each Church album has a different overall sound and production elements, Tim’s drums are particularly effective when projected in a blend of studio treated and dry live sounding with the snare allowed a ceiling just beneath the point of clipping or distortion but boldly placed enough to punctuate, splinter through the mix and excite the listener. The fluidity allows a variable energy to infuse the material keeping it ever interesting as opposed to rigidly predictable. 

Vocally, we had heard his lead on the Refo:mation’s “Take Your Place” but in more of a spoken style and significant backing vocal contributions particularly live.
The artwork and title have already suggested the direction of the project and as such “Spaceman” serves as a particularly suitable opening track and introduction to not just the album but the artiste. The use of radiotronics and synths are clearly apparent and lend strong character and imagery but it’s the energetic attack from the drums, and a subtley inclining momentum peaking with a robust blend of piano and guitar soloing towards the end. 
“Canman” again has a loose rhythmic feel whilst a muscular accompaniment of soaring guitars stay short of grunge but are allowed broad ranging expression. When “they” lock together you see he has an effective “band” at his disposal. Following the explosive dynamics there’s a contrasting play out of a gentler reflective version of the lead riff accompanying the vocal.
“Three” opens with a distant rhythm track and up front vocal before the drums kick in. After a further verse the band begins to unleash liberal samples of their intensity with a teasing restraint until a darker heavier section projects a dense passage before brightening for the equally powerful chorus on a heavier grungier example of the Tyg’s parameters.

“Fish” has a blend of bright instantaneous chorus lyric and a more darkly flavoured backing, the choruses remind me of some of The Who’s John Entwistle tracks with the kind of darkly sinister bass lines and throbbing momentum.
“Impossible” at a slower tempo, less explosive, is more expressive with sparseness and a crawling momentum, the mid section with effected vocals and a set-back drum track evoke the whole space theme again. Revealing another side to the material it’s a reflective and calming song yet no less affecting in fact far from being a welcome interlude it’s a fine stand alone track.

“Comet” opens with a gentle guitar strum and spoken vocal lines over a background drum beat. Opening out for the chorus it goes back to the looser harsher feel in contrast to the relaxed discipline of the verses. Staying at a fairly mid tempo it’s again visually evocative not just from the lyrical theme but also from the fractured sounds and sonic depths used.
“Super” opening with frenzied guitar and busy drum fills before settling into the opening verse, picking up the tempo but staying fairly refined and focused, driving on forging a path through a kind of reverse structure where the chorus line is calm and gently presented whilst the verses and instrumental sections have the energy and intensity surges on an extremely likeable track with an edge combined with a tasteful sense of shaping and restraint in places keeping the contrasting parts  affecting.

“Suffer”, from the off you feel the quality as it just flows with a purpose and stride with the shaping of a single going from catchy verse to catchy bridge to catchy chorus and on to a further lift all handled with Tim’s typically slick gear changes in intensity keeping it supple and incisively cutting throughout on an absolute highlight.

“Departed” somewhere between the mid and high tempo tracks managing a fairly gentle reflective verse before launching into the incisive “I love you no more” chorus. The band dynamic is pitched just right, you know they have a little more breadth to call upon but it’s not always needed as the chorus retains a swagger that could otherwise be swamped by heavier playing.

“Buddhist” opens with a recording of a speech before simmering gradually then locking in to a tightly compact sound. Towards the end of the track a brief calmer exposed section leads to a further explosive burst into the chorus. Effective multiple vocals bring a further lift as the chorus blossoms further just as it starts to fade.
A period of silence leads to a hidden track “Fridge”, Delivered in more of a rap style backed mainly by drums until the “band” kick in and take the song surging to its finish in a fun surprise addition.
Whilst “Spaceman” and “Fish” would seem to be the lead tracks in a commercial sense the likes of “Suffer”, “Super” and “Impossible” stand out on an album in which a style and overall sound is created without impacting on the scope of material by being able to stretch to meet a broad range of dynamics and tempo’s, perhaps most effective where a controlled restraint is followed by looser more explosive playing. Away from the sound and dynamics the core song writing offers a range of reflective, light, dark, intense and fun with the likes of “Impossible” being something you could re-interpret acoustically without any reliance on band dynamics. 
The theme, never intended to be subtle stamps its mark all over the project but the theme in a sense is the man, it’s not a far removed concept but more of an identity.

We knew the range and style of drumming Tim is capable of and the additional keyboard and guitar playing would go on to future Church albums as the band broke from their rigid roles both in the studio and on stage over a variety of formats. As for a lead vocal track, there was a rumoured contender at some point, possibly around “After Everything Now This”. The Church’s “Forget Yourself” album would embrace some of this albums sound and scope, think “Nothing Seeker” in particular.

Rumours of a re-press to possibly include 2 video tracks (“Spaceman” and “Fish” as shown on Rage) failed to materialise whilst rumours of a follow up seem to be determined by his typically full on work load and work commitments.
