The Church - Untitled #23 – The First Hearing
Review written in one live take with no additional overdubs added.

‘Cobalt Blue’ – initially has an uncomfortable feel due to its strange melody / chords but as it unravels the melodic potential for soloing within such unorthodox chord progressions bears fruit.

‘Deadman’s Hand’ – featuring Steve and Tim on guitar, Marty on bass, explosive bursts of energy propel it on, deceptively decorative yet heavy, calm then intense. It all comes together in a very likable way, the sum of the parts work and combine to create something special.

‘Pangaea’ – the focused precision and far reaching vocal melody really stand out like a kind of cross between ‘Louisiana’, ‘Radiance’ and ‘Crash-Ride’ with a smooth accomplished feel of its own.

‘Happenstance’ – Opening with Steve’s vocals, he is soon joined by Marty against a backdrop of alternating moods – not another ‘Two Places At Once’, this is a way of using two different voices as you would use two instruments each bringing their own individual nuances. Dreamy, floaty, one to get lost in with dense fluctuating moods.

‘Space Saviour’ Steve on guitar, Marty on drums, stuttering rhythm promises to build into something big rumbling with retained tension until it flowers open with an organ and uplifting guitar riff at its heart. Rough around the edges but benefitting from it.
‘On Angel Street’ – Featuring Frank Kearns on bass. Effectively on a single flat plain following a consistent pulsing bleep as a sad mood lingers and the starkness gives opportunity and space to explore some fine textures. So starkly bare that when new sounds come in they have an immense impact however subtle their contribution.
‘Sunken Sun’ – the brighter mood is instantly affecting, uplifting with a particularly strong melody. ‘Female Mellotron Vox’ brings a curious but fitting texture with strong melody reciprocated by guitar to great effect. Ends in dreamy reflective mood, wavering away blissfully.

‘Anchorage’ – With Steve on guitar and Peter on Bass, grows and occasionally explodes into anger. Described by Steve as “Cold & Nasty”, there is again a distinctive mood yet also a big anthemic sing along chorus. The word ‘Mood’ keeps cropping up as does the organic feel of the warmth of the recorded parts and the allowance for some extremely orthodox styles amongst the less so ones. Performed like an epic set closer, finding a common mood yet with a flexible evolving soundscape putting a big broad dynamic projection on it.

‘Lunar’ – A strangely unenergetic progressing verse rolls along like one of those stand alone link tracks from ‘Priest = Aura’ before a twist which takes it off in another all too short glorious direction, then briefly threatening to rock out before folding back in on itself.

‘Operetta’ – With Steve on piano, Marty on bass and featuring Frank Kearns on 12 string guitar. A bright rousing, dreamy soundscape progresses with a breezy summer feel as strings join and lift it. Is that a trumpet in there? A really strong, bright pop song played ‘straight’ without a twist except for that of the admirably broad palate colourising it.

Organically performed, moody, sophisticated structuring, quality songs, immense focused playing.
